Syntax & Style: AP Language Activity to Improve Fluency & Sentence Variety

	Common Sentence Patterns: To master rhetorical strategies, young Romans often imitated the styles and patterns of practiced speakers and writers. In that tradition, we’ll begin with a number of basic sentence patterns, ranging from the most succinct to the more elaborate compound-complex. To understand what they do and how they do it, first read and discuss each model sentence aloud. Then try to make this sentence form part of your writer's stock by composing an original sentence of similar length, structure, and order. 

	1. The Loose Sentence— I remember one splendid morning, all blue and silver, in the summer holidays when I reluctantly tore myself away from the task of doing nothing in particular, and put on a hat of some sort and picked up a walking-stick, and put six very bright-coloured chalks in my pocket.

-G. K. Chesterton, A Piece of Chalk

	

	2. The Periodic Sentence— Crossing a bare common, in snow puddles, at twilight, under a clouded sky, without having in my thoughts any occurrence of special good fortune, I have enjoyed a perfect exhilaration.

-Ralph Waldo Emerson, Nature

	

	3. The Inverted Sentence—Immoral Ovid was, but he had high standards in art.

-Gilbert Highet, Poets in a Landscape

	

	4. The Virtual Sentence—Six o'clock. A cold summer's evening.

-William Sansom, Eventide

	

	5. The Simple Sentence—Centuries passed.

-Gilbert Highet, Poets in a Landscape

	

	6. The Simple Sentence: Anticipation—After skirting the river for three or four miles, I found a rickety footbridge.

-Vladimir Nabokov, Conclusive Evidence

	

	7. The Simple Sentence: Interruption—A barn, in day, is a small night.

-John Updike, The Dogwood Tree: A Boyhood

	

	8. The Simple Sentence: Afterthought—How beautiful to die of a broken heart, on paper!
-Thomas Carlyle, Sartor Resartus

	

	9. The Elaborated Simple Sentence—The gulls went in slanting flight up the wind toward the grey desolate east.

-Stephen Crane, The Open Boat

	

	10. The Compound Sentence—The great tragic artists of the world are four, and three of them are Greek.

- Edith Hamilton, The Greek Way

	

	11. The Elaborated Compound Sentence—We were somewhere near Sorrento; behind us lay the long curve of faint-glimmering lists on the Naples shore; ahead was Capri.

-George Gissing, By the Ionian Sea

	

	12. The Complex Sentence: Anticipation— If there is magic on this planet, it is contained in water.
-Loren Eiseley, The Immense Journey

	

	13. The Complex Sentence: Interruption—Richard's crown, which he wore to the last, was picked out of a bush and placed upon the victor's head.

-Winston Churchill, The Birth of Britain

	

	14. The Complex Sentence: Restrictive Interruption—All works of art that deserve their name have a happy end.

-Joseph Wood Krutch, The Modern Temper

	

	15. The Elaborated Complex Sentence—Early in May, the oaks, hickories, maples, and other trees just putting out amidst the pine woods around the pond, imparted a brightness like sunshine to the landscape, especially on cloudy days, as if the sun were breaking through mists and shining faintly on the hillsides here and there.

-Henry David Thoreau, Walden

	

	16. The Compound-Complex Sentence—Years ago the British used to run a flying-boat service down through Africa, and although it was a slow and sometimes rather bumpy journey, I can remember no flight that was quite so pleasant.

-Alan Moorehead, No Room in the Ark

	

	17. The Elaborated Compound-Complex Sentence—Late one September night, as I sat reading, the very father of all waves must have flung himself down before the house, for the quiet of the night was suddenly overturned by a gigantic, tumbling crash and an earthquake rumbling; the beach trembled beneath the avalanche, the dune shook, and my house so shook in its dune that the flame of a lamp quivered and pictures jarred on the wall.

-Henry Beston- The Outermost House

	

	18. The Representative-Series Sentence/Two-Part—How are we to find the knowledge of reality—in the world without or in the shifting, flowing fluid world within?

-Archibald MacLeish, Why Do We Teach Poetry?

	

	19. The Representative-Series Sentence—Three-Part—All history teaches us that these questions that we think are the pressing ones will be transmuted before they are answered, that they will be replaced by others, and that the very process of discovery will shatter the concepts that we today use to describe our puzzlement.

-J. Robert Oppenheimer, Prospects in the Arts and Sciences

	

	20. The Representative-Series Sentence—Four-Part—London was hideous, vicious, cruel, and above all overwhelming.

-Henry James, Italian Hours

	

	21. The Representative-Series Sentence—Five-or-More Part—There is not a more mean, stupid, dastardly, pitiful, selfish, spiteful, envious, ungrateful animal than the Public.

-William Hazlitt, On Living for One's Self

	

	22. The Repetition Sentence, KEY word repeated—If your readers dislike you, they will dislike what you say.

-F. L. Lucas, Style

	

	23. The Repeated-Word Sentence (Epizeuxis)—For to mean anything high enough and hard enough is to fail, fail joyously.

-John Ciardi, "Manner of Speaking"

	

	24. The Repeated-Word Sentence, with extended repetition— All the more strange, then, is it that we should wish to know Greek, try to know Greek, feel forever drawn back to Greek, and be forever making up for some notion of the meaning of Greek, though from what incongruous odds and ends, with what slight resemblance to the real meaning of Greek, who shall say?

-Virginia Woolf, "On Not Knowing Greek"

	

	25. Repositional Adjective Sentence—Consider what dreams must have dominated the builders of the Pyramids—dreams geometrical, dreams funereal, dreams of resurrection, dreams of outdoing the pyramid of some other Pharaoh.
-George Santayana, Soliloquies in English

	

	26. The Rhetorical Question—Are they not criminals, books that have wasted out time and sympathy; are they not the most insidious enemies of society, corruptors, defilers, the writers of false books, faked books, books that fill the air with decay and disease?

-Virginia Woolf, "How Should One Read a Book?"

	

	27. The Interrupted Sentence, The Explanation—They have observed—that is to say, they have really seen—nothing.

-Arnold Bennett, The Author's Craft

	

	28. The Interrupted Sentence, The Aside—Even mathematical solutions (though here I speak with trembling) can have aesthetic beauty.

-F. L. Lucas, Style

	

	29. The Structured Series, Balance—He who enters the sphere of faith enters the sanctuary of life.

-Paul Tillich, The Dynamics of Faith

	

	30. The Compound-Balance Sentence—The room was solid and rich; it was established and quiet.

-Robert Alien Durr, The Last Days of H. L. Mencken

	

	31. The Structured Series, Tricolon—He was, indeed, in every sense of the word, a wise, a good and a great man.

-Thomas Jefferson, A letter on the character of George Washington

	

	32. Isocolon—Ask not what your country can do for you; ask what you can do for your country.

-JFK, Inaugural Address

	

	32. The Symmetrical Sentence—Effeminacy is fatal.

—Dixon Wecter, The Hero in America

	

	33. The Negative-Positive Sequence—A tragic writer does not have to believe in God, but he must believe in man.

-Joseph Wood Krutch, The Modern Temper

	

	34. The Positive-Negative Sequence—I was told about missionaries, but never about pirates; I was familiar with hummingbirds, but I had never heard of fairies.

-Edmund Gosse, Father and Son

	

	35. Antithesis—The loftiest edifices need the deepest foundations.

-George Santayana, Reason in Society

	

	36. Antimetabole—But if thought corrupts language, language can also corrupt thought.
-George Orwell, "Politics and the English Language"

	

	37. Chiasmus—It is not the oath that makes us believe the man, but the man the oath.

-Aeschylus in 5th Century B.C.

	

	38. Asyndeton—He has had his intuition, he has made his discovery, he is eager to explore it, to reveal it, to fix it down.

-Joyce Carey, Art and Reality

	

	39. Polysyndeton—It was a hot day and the sky was very bright and blue and the road was white and dusty.

-Ernest Hemingway, A Farewell to Arms

	

	40. Anaphora—The reason why I object to Dr. Johnson's style is that there is no discrimination, no selection, no variety in it.

-William Hazlitt, "On Familiar Style”

	

	41. Epistrophe—To the good American many subjects are sacred: Sex is sacred, women are sacred, children are sacred, business is sacred, America is sacred, Masonic lodges and college clubs are sacred.

-George Santayana, "Character and Opinion in the United States”

	

	42. Svmploce—I was born an American; I will live an American; I shall die an American.

-Daniel Webster, Speech, 17 July 1850

	

	43. The Circular Sentence—His illness was beyond all hope of healing before anyone realized that he was ill.

-James Baldwin- Notes of a Native Son

	


